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Running time: approximately 1 hour and 45 minutes with no interval
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To make this performance a pleasant experience for the artists and other members of the
audience, PLEASE switch off your alarm watches, MOBILE PHONES and PAGERS.

Eating and drinking, unauthorised photography and audio or video recording are forbidden
in the auditorium. Thank you for your co-operation.
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The Good, the Bad and Scavlett O’Hara

J’'m Old; You Don't Love Me Anymore
Pas de deux

presen’rimg the Characters
Like the Golden Sfage, of Life,

,Lhe Story of a Boy and a Givl
13 épisod om the Life of a Boy and a Girvl
The Finélfe that Supey‘mah ]\/\ay Never See
20071, The Gireatest Film Evenr
Action Films

Professional Walk-On

Life as Theatre (I)

4 C—:pisodes in the Life of a Boy and a Girl
TFantasising at the Jroning Board

Snow White (But Where'’s Prince Charming?)
The Finale that Superman Will Never See
Diﬁ(ev‘en’r Stories Behind the Theatre

.Life as Theatre (II)

8 Episodes in the Life of a Boy and a Giirl
Cncounter at an MTR Station

The Lone Ranger and Scarlett

A Faml’ry Life

Armounr of Smpe rman

Film Love is Fake Love

N OH; ygu Don’t Love Me AV\YW\OV‘&‘,
Happy Days

This is the Story onom and Me

Translated by Pan Shih
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The Story

A story about a boy and a girl.
The Boy

The boy has been addicted to movies since his childhood. He
remembers when he was a little kid, his mother took him to the
cinema to see The Sound of Music. In the middle of the movie,
his mother walked out of the cinema and he never saw her again.
His father even scolded him for paying too much attention to
the movie, and not enough to his mother.

One day, a girl stopped by and asked if he preferred VCDs or
the cinema. They fell in love.

Eventually, the boy discovered that they could only communicate
on the subject of the movies and nothing else. He decides to
leave her so he takes her to her favourite movie, and like his
mother, he left her in the middle of the movie and never returned.

He believes his life is closely connected to movies, and he is
ready to make it his life long career. His ultimate goal is to

redesign the latter half of The Sound of Music, a film that he has

never managed watch to the end.

BRI RGBT A L L% ? RATE - A ?JZ*E ’ ?S%'?ﬂlﬁ
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The Girl

She remembered that her father bought the VCD of Snow White

and from then on she was glued to it every single night.

After watching it 111 or 112 times, her father noted that the

dwarfs never changed their clothes; that Snow White

probably had a 36 inch bust; and the guard was quite

handsome... until one night, while her mother was
staying with her, her father left them.

The gitl learnt about life mainly from movies. The
movies also affect how she chooses her boyfriends.
She would choose a boy who preferred cinema
to VCDs and take him to the cimema to
discover his manners — whether he would
switch off his mobile phone
or whether he would eat
popcorn during a movie.
She even plans the break-
ups: to bring the boy to
the movie he likes the most and leave him in the middle of it
without a word.

This time, she went to see My Sassy Girl with her new lover. This
movie is the one she likes most and in contrast, the boy left her in
the middle of the movie.

The ending of the movie was perfect, but it did not relate to her
anymore.

Page 15 &% | The Story
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A Word from the Director

By Hui Shu-ning

My memory tells me that I was five when I first went to the cinema. I don’t remember
what I saw, but it must have been a local film. Only when I entered the theatre did I
realise that it was dark inside; it made a deep and lasting impression on me. And then I
asked myself: why did I and my younger brother have to share a seat while my two
cousins each had their own?

During childhood, going to the cinema was a grand occasion that came not more than
four times a year. Fach time a schoolmate described a recently seen film, it was as if the
film had fired their imaginations as they re-enacted the scenes for us. It was as if they were
making their own film. As I heard these enactments over and over again, it was as if |
myself had seen them all!

A friend once observed that we may like the same film, but our reasons for liking it and
the stories behind our liking it may be very different. Everybody should have their own
personalised listings. These are mine.

Follow the Star: One afternoon, my grandmother said that she had purchased tickets for
me to go with her to the cinema after dinner that night. What excited anticipation!

The Private Eyes: Nostalgia for the days when I went to the cinema with my aunt.

Aces Go Places I1I: Our Man from Bond Street: The first time I entered a cinema with my
arm around my father’s shoulder. I hadn’t known that I could share such intimacy with
my father.

My gitlfriend and I had split, but I had so much I wanted to say to her and that I wanted
her to hear. Even though nothing much was actually said, what I wanted to say reverberated
in my mind like dialogue from a film.

When I was in primary school, I would occasionally run into a film crew at work in the
streets. It was only then that I realised a film is made up of many different scenes. All I
saw was the actors making the same movements over and over again. It was puzzling, but
when I finally saw the film, I was struck by the magic of cinema. It was really interesting.

At the age of 18 on the balcony came the moment of realisation: Oh God! I wanted to
make a film...

Translated by Pan Shih
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Self-reflection and
Appreciation from within

Artistic Director Hui Shu-ning has taken a surprisingly
long time to come round to tackling what is probably the
oldest theme in the book — love.

Having worked in youth theatre for 15 years, the founder
and head of Shu Ning Presentation Unit is finally staging
a love story between a boy and a girl.

By Kevin Kwong

However, fate would have it that
Hui should fall for the inevitable
himself, just like

The Good, the Bad and Scarlett
O’Hara is Hui’s second piece

commissioned by the Hong
Kong Arts Festival, love, through pure
featuring choreographer/ chance.
dancers Abby Chan and
Andy Wong. His first
piece was the 2002 hit 7o
Touch the Untouchable

Sky, which was based on a

After the success of 7o
Touch the Untouchable Sky, he
wanted to work with the
show’s music director Peter

Kam again, and with writer

Chan Wai.

moving true story about a
young haemophiliac’s fight
against AIDS.
The idea was to come
“I once asked a friend why up with a fully-
fledged musical
that looked at

the history of

anyone would want to
put on yet another show
about love. It is such a
trite and well-worn Hong Kong (a
subject that
Chan Wai

knows a lot

theme,” the 35-year-
old recalls. “Love has
been done to death.”



about) through images and
music from movies past and

present.

But instead of a script
for a musical, Chan
Wai came up
with 22 film-
related sketches
or “folklores”.

“Each tale features a girl and a boy

... they could be anyone. What
links all these sketches together is
the common theme of love,” Hui
explains. “This show, based on Chan
Wai’s materials, is as much about the
movies as it is about the people who
go to see them. Everyone who goes
to the cinema has his or her own
story to tell.”

The Good, the Bad and Scarletr O’Hara tells
the story of two people from broken
families. Both seck consolation and comfort
by escaping into the fantasy world of the
movies, but the girl soon gets caught up
with reality again.

Their personal stories are told through
dance, singing and cinematic images
rather than words or dialogue. It is a style
that Hui has been exploring since A Liztle
Match Girl, which was staged in
September 2002.

Hui, who is well known for his “pop”
approach to theatre, believes that dialogue

should be kept to the
minimum, if used at all, in
his brand of music
and cinematic
theatre.

“The songs are
the dialogue so spoken
words become redundant,”
says Hui. “I don’t like to be
explicit or to have everything
spelt out. A lot of times people will
just get it.

“Also a piece without language
will allow the audience more
space to imagine and more
freedom to interpret what they
see on stage.”

He adds that this is why he finds
dance interesting and fascinating,
as dancers use physical movements and
body language to communicate with their
audiences.

That is also why Hui has recruited two
experienced choreographer/dancers to play
the two leads and the only roles in 7he
Good, the Bad and Scarletr O’Hara. (Quite
aptly, it was Chan Wai’s friend, filmmaker
and critic Shu Kei who came up with this
English title.) He says it is easier to teach
dancers to sing and act than to train actors

to dance.

Abby Chan is no stranger to stage acting as
her works are often seen as dance theatre.
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She even sang live in her Hong Kong Arts
Festival show, Rite of Spring last year.

Their brief is simple yet challenging: to
come up with something that is trendy
and funky.

Wong says, “The main differences between
this piece and what I've done in the past is
that this actually has a script and we have

to get this sense of ‘funkiness’ across.

“This is the first time I have had to tell a
proper scripted story with my body. So
both Abby and I have to understand our
parts as we have to express the characters’

inner feelings through dance.

“With dance, you don’t
really need to act, but for
this piece we have to
work on things like our

facial expressions.”

Wong says his character is
searching for his identity as well
as his relationship with love and
society. “He is looking inward
and asking questions like “What
are my beliefs? What is my
definition of love? What are my
dreams?’ To try to use dance to
express these very broad ideas is
very difficult.”

Chan, 35, agrees. “Equally
testing is that we have to

use dance and movements

to act out daily actions,
like opening doors, so
our body language is
totally vital.”

Another creative challenge
Hui has to tackle is to fill the
enormous stage space at the
Kwai Tsing Theatre. “We
have spent hours on end
working on the set design

because the entire stage will

only be taken up by a cast

of two,” he says. “The challenge is to
balance action with the space available on

stage.”

Thanks to the Hong Kong Arts

Festival, filling the 1,000 seat
auditorium should not be less
of a challenge because,
according to Hui, their
audience has grown and
widened since 7o Touch

the Untouchable Sky.

The Good, the Bad and Scarlett
O’Hara promises to take Shu
Ning Presentation Unit into
a new artistic direction. Hui
says, “This is not a show
that calls for cheering and
clapping from the
audience. It is more to do
with self-reflection and
appreciation from
within.”
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Our work from the past six years

By Ash Ng

As we move into our seventh year I am proud to list below our work over the previous six
years. I would like to thank those who have contributed to our work and I look forward

to future collaborations.
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God Bless!
Past Productions
Sept 2003 Jun 2000
The Little Match Girl The Pilgrim’ Progress Station 4: Nothing to Do
Aug 2003 Jan 2000
The School of SAAS Haruki Murakami, Train
Feb - May 2003 SNPU Concert: Parade of Hymns
Men in Black Oct 1999
Jan - Jul 2003 Dance On The Soap
The Nasty VS The Poor Aug 1999
Aug 2002 Robert Hood Part 1: The Warrior
Beauty or Not Jun - Jul 1999
Jul 2002 Downtown Hero Episode 1: Heros war
The Pilgrim’s Progress Station 5: Mar 1999

From 1997 to 2002 Walk Around the World
Mar 2002 Jan 1999
1o Touch the Untouchable Sky The Pilgrim’s Progress Station 3:
Oct 2001 The Nasty vs The Poor
Haruki Murakami, Train Nov 1998

(Touring Version) Moonlight by the Bed
Aug 2001 Sept 1998
4 Undefined Relationships One Times One is One
Jul 2001 Jul 1998
The Pilgrim’s Progress Station 4: No Sky Without Rain

Nothing to Do (New Version) Jun 1998
Feb - Mar 2001 One Times One is One
First Man Child Mar 1998
Sept - Oct 2000 Step by Step
Haruki Murakami, Train

(Touring Version) Oct 1997

& The Pilgrim’s Progress Station 2: Brotherhood

Aug 2000 Aug 1996
I'm Hong Kong Child &

The Pilgrim’s Progress Station 1: Now and Here
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FF# 2 Hui Shu-ning
AT A B L Artistic Director/Director

PrtEE o SR > BBE - RRE B LS LEE > SR
FHEN 5 19884 BAR1E 25 TE RS 15 BAF 5 19944 K7 MT2819%8 &
FHAEBIS TAEYT 5 1997 4E A 35 8 BT S/ 4T - 7] 48 a7 Al
- BIAECRAT > DABRBCRE BE RN A A 26007 AR B O 1 > B8k
T ZAEEBREMBISIES - £ EEMR LT EBIEIER 5 19984F
FEFVAIDNLLS Sk 2 A A - i s (ir - W Ok P E e
RO BN R CREEE) » BRSO EE S -

Hui Shu-ning is a Christian, born in Hong Kong and is a full-time
theatre director and independent film maker. He has participated
in advertising, movie and theatre work since 1998.

In 1994, Hui formed a youth theatre group, MT2819 and in 1997
he established Shu Ning Presentation Unit, and started to co-operate
with artists working in different media. He has produced over 70

theatre pieces and in 1998 he started his own film company, Bona
Mens Film.

12 - BN E Shu Ning Presentation Unit
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Shu Ning Presentation Unit is a non-profit organisation formed in
1997 and most of its members are Christian artists. With an interest
in developing multimedia theatre, the company explores theatre
productions through different media, including installation art,
short film production, art education and publications. Most of the
original theatre work by Shu Ning Presentation Unit appears in
serial form, including The Pilgrim’s Progress, Reality vs Fantasy,
Unemployment, Free Voices, Downtown Hero and Hong Kong Teenager.



& 3%53E Peter Kam
H A EI Music Director/Composer
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Peter Kam is a multifaceted composer who is equally comfortable
with film scoring and popular songwriting, and is recognised for
his creative and highly stylised approach to film scoring in all genres.
Since returning from the US, he has quickly become one of the few
in-demand film composers and record producers in Hong Kong,
working with artists like Aaron Kwok, Jordan Chan, Gigi Leung
and Eason Chan. He received a Hong Kong Film Award for both
Best Original Score and Original Song for his work in the film Fly
Me to Polaris, and a Golden Horse Award for Best Original Score
for the movie Purple Storm. His work on Para Para Sakura won the
Best Arrangement Award in the 2001 Jade Solid Gold Music Awards
and on Fortune For Two he won one of the ten awards at the Ten

Solid Gold Hits Awards.
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BRE Chan Wai
JABIE Original Stories
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A renowned novelist, Chan Wai has published numerous novels and essays and received
the Literary Award in the 5th Hong Kong Chinese Literary Award Biennale. Chan has
worked on creative teams in film, radio and television. Her film work includes Comrade
and Purple Storm; her radio work Flat C and 18/F and she has written a television script
for Radio Television Hong Kong.

Chan also teaches creative writing at Lingnan University, the University of Hong Kong,
the Cattle Depot College and the School of Continuing Studies at the Chinese University,
Hong Kong.

Bk 2 B Chan Siu-kei
] Lyricist
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Chan Siu-kei has written lyrics for over 1,500 songs and has received
many awards from local radio and television networks. Since the
1980s he has worked with nearly all the famous singers in Hong
Kong and newcomers like Shawn Yu and Twins.

Chan was the Creative Director of Commercial Radio from 1992
to 1995 and the Creative Director for the Universal Records
Company (HK) from 1995 to 1998. In 2002 he started writing
the Putonghua script for the 1997 Jacky Cheung production Snow,
Wolf, Lake, a show which will be performed in China this year.



B8 52 Abby Chan
HiHE W i Choreographer/Performer
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Abby Chan is a graduate of the Hong Kong Academy for Performing Arts, and danced
with the City Contemporary Dance Company from 1991 to 1998. In 1993 she jointly
founded Danseomanie which focuses on introducing dance to teenagers and the general
public. In 1996, Abby Chan received a fellowship from the Asian Cultural Council to
study in America and presented her work in New York. She co-founded the duet company
Mcmuimui Dansemble with Yeung Wai-mei in 1996.

Chan has also performed for many internationally renowned companies, including the
Australian dance company Expressions (1998) and the New York based company Bill
Young and Dancers (1999). Chan has actively participated in three Hong Kong Arts
Festival productions — A Brave New World of Suzie Wong in 2001, To Touch the Untouchable
Sky in 2002 as the Movement Director for Shu Ning Presentation Unit, and Rite of Spring
in 2003 with the dance group, Yuri and company danciNG, as a performer. Her recent
choreographic works include Disclosure and Pipe Dream, both of which were commissioned
by the City Contemporary Dance Company.

In 2003 her solo work Spectrum toured with the Little Asia Dance Exchange Network to
Taipei, Sydney, Hong Kong, Seoul and Tokyo. Chan received the 2003 Hong Kong
Dance Award for her choreography of Pipe Dream and in the same year, she was included
in the Hong Kong Dance Hall of Fame.
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T #ZE# Andy Wong
HiHE Vi i Choreographer/Performer
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Andy Wong began his training at the age of 18, studying Chinese dance, jazz and Southeast
Asian dance and accompanied the Mulan Song and Dance Troupe in open performances.
In 1986, he entered the Hong Kong Academy for Performing Arts where he majored in
ballet. Since then, he has choreographed for different organisations and taught in dance
societies in various colleges and universities. In 1989 and 1994, he received scholarships
from the Asian Cultural Council and participated in the American Dance Festival.

In 1990, he joined the Hong Kong Ballet and choreographed for the company dance
workshops. The following year he was invited to join the City Contemporary Dance
Company as a dancer, where he both performed and choreographed.

In 1995, Wong restructured DanceArt Hong Kong and has become the Associate Artistic
Director of the company. The company aims at promoting local modern dance creations
and offering dance education in the community.

Andy Wong has actively used dance to manifest his concern for social topics and minority
groups. He has received Dance Awards from the Hong Kong Dance Alliance for his
efforts in dance education to special groups; the social concern issue in A Beautiful Life
series and his spectacular performance in the solo dance concert And Then...? in 1999,
2003 and 2004 respectively. In 2003, Wong was inducted into the Hong Kong Dance
Hall of Fame and received the Best Volunteer Award from the Hong Kong AIDS
Foundation.



R EEE Ash Ng

3 Producer
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A Christian and graduate of the Hong Kong Academy for
Performing Arts, Ash Ng has been involved in more than 120
productions. Between 1993 and 1996 he toured with the Asian
Youth Orchestra.

Since then Ng has been involved in production management and
planning for many large-scale stage productions, including the Asian
Arts Festival, the Hong Kong Handover Ceremony, the gathering
for the 125th anniversary of the Methodist Church, Chinese New
Year parades and the Mid-Autumn Lantern Festivals. Ng is the co-
founder of Shu Ning Presentation Unit.

&4 Ken Cheung
22 [H]7R 7l Space Designer
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As a theme designer, Ken Cheung has worked in space and
environment design for more than 10 years. His work can be seen
all over Hong Kong in shopping malls, exhibition halls, cafes and
festival decorations. He teaches historical model construction at
the Hong Kong Museum of History.

Cheung has worked as a space designer on Murakami Harukim,
Train and The First Man Child, ranning his first solo installation
exhibition concurrently with the latter production. His recent
work — the up-side-down setting for The Little Match Girl was
greeted with critical acclaim.
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BB ¥ Alice Kwong
KL RT Lighting Designer
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Alice Kwong graduated in 1996 with a Bachelor of Fine Arts from
the Hong Kong Academy for Performing Arts, majoring in Lighting
Design. Since then she has worked for various local and overseas
performing groups.

In January 2003, she was invited to Singapore to design a show
entitled Liztle Lee by the Arts Fussion. Her recent works include
The Country leacher, Toppling the World, Oleanna and The Little
Match Girl.

# &% Tam Chun-ho
BB it Sound Designer
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Tam Chun-ho is a graduate of the Hong Kong Academy for
Performing Arts and is presently the resident sound designer for
the Shu Ning Presentation Unit. He has worked for other companies
such as the Ching Ying Theatre Company and his most recent
work is The Little Match Girl.

iRk P Wing Cheung
JE 5 &7t Image Designer
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Wing Cheung graduated from the Design Department of the
former Kwun Tong Technical Institute, and has since been working
as a fashion reporter, window display designer and public relations
officer for a fashion shop. She has performed in more than 20
commercials and films produced by the Breakthrough organisation.
Her most recent work for the stage was The Little Match Girl.



EE 4 Stephen Ip
BYEFEH Singing Coach
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Stephen Ip graduated from the Dick Grove School of Music in the
US, majoring in vocal training and also studied under the famous
vocalist, Ate Rojas. Ip came back to Hong Kong in 1990 and has
been a full time vocal teacher, coaching famous pop singers and
numerous Christian music groups. He is also involved in the music
productions of various pop artists and Christian music projects.

{f 2% Ng Wai-hang
BB B Stage Manager
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Ng Wai-hang graduated from the Hong Kong Academy for Performing
Arts, majoring in Stage and Technical Management and Technology.
From 1998 to 2003 he joined the Chung Ying Theatre Company as a
full-time assistant stage manager. He has also taken part in the
productions of other theatre companies and now works as a freelancer.

B E Belinda Chan
HATHE & B2 B Depury Stage Manager
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Belinda Chan has frequently worked with the Shu Ning Presentation
Unit since 1998 and participated on their tours to Taiwan, Shanghai,
and Pusan, Korea. She recently worked on 7he Little March Girl
and for the Variety Show of Glande Alan Dance Theatre.
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